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Taz Worcester Festival is over—and, with 
the candour and fairness which we desire 
to have credit for beyond every other qua- 
lity, we this week bear ample testimony to 
its unexpected merits, and unhoped-for suc- 
cess. The accounts from our correspon- 
dent, who journeyed to Worcester for the 
express purpose of furnishing us with a 
correct review of the whole proceedings, 
may, perhaps, be looked upon as the con- 
fessions of one who ‘‘ went to scoff, and re- 
mained to pray;” but such notion will be 
equally erroneous as unjust, since the hope 
and persuasion that our own humble, but 
earnest endeavours in the true cause might 
have worked some amelioration of the mis- 
chief which the original design of the stew- 
ards and their officials obviously threatened, 
and the determination to trust no hearsay 
reports on matters so liable to be tinctured 
by prejudiced and controversial opinions, 
induced the mission, the praiseful results of 
which we have this day the real pleasure to 
lay before our readers—we say, real plea- 
sure, because every musical triumph is plea- 
sant to us to record, and the present is 
naturally the more so, from its having been 
doubtfully anticipated, and from the con- 
aciousness that we have lent a helping hand 
to its achievement. 

The secession of a large majority of the 
amateurs, who had been originally enlisted 
for the performance, the engagement of a 
corresponding number of efficient instru- 
mentalists and chorus singers, and the 
general desire and anxiety to qualify, or 
neutralize, the odium excited by the earlier 
announcements of the festival, seem to 
have concurred in producing a success, 
both in the performance and its pro- 
duce, of which the stewards themselves, 
and those most deeply interested, had 
but little or no expectation—nay, we 
were informed that, at one of the latter 








meetings of the stewards, so great was 
the apprehension of entire failure, that 
some good round sums were offered by cer- 
tain of them, to be released from their im- 
pending responsibility. It would be worse 
than idle, to ascribe the most agreeable dis- 
appointment that has ensued, to the exer- 
tions of any party, or any individual—the 
band, we know, went to their task without 
confidence, and with something very like 
distaste and reluctance ; but the desperation 
which inspires and unites the crew of a 
sinking vessel, appears to have kindled 
their several energies into one simultaneous 
fervour of endeavour, and the vigorous 
potentiality of Dragonetti, and his doubles, 
and associates, gave a resistless momentum 
to the whole which, as frequently at Exeter 
Hall, entirely overcame, and compensated 
for the unsteadiness and unskill of the mis- 
appointed pilot—hence the paramount 
spirit of the performance—while, to the 
extraordinary activity of those who had 
become responsible, and the influence 
exerted by them, the wish of numbers to be 
present at what was reasonably expected to 
be the last meeting, the curiosity of others 
to witness whatever might happen through 
the experiment, and the reduction of the 
prices of admission on the last two days of 
the meeting—to these causes truly belongs 
the flattering amount of the receipts, which 
are said to have fallen but ten pounds short 
of the expenditure—be it understood, that 
the sum collected for the charity, arose 
from the donations obtained at the doors, 
after each day’s performance, and had 
nothing whatever to do with the sale of 
admission tickets—indeed, it may be sup- 
posed that the total has grown considerably, 
through the lucky release of the stewar 
from their fore-dreaded individual loss. 

We most heartily congratulate the said 
stewards, the orchestre, its conductor, and 
the good people of Worcester, on the happy 
issue of this extraordinary meeting, and we 
sincerely commend them, now that the 
struggle is ended, to a general smoking of 
the calumet, and unperturbed return to their 
several homes, participating this single satis- 
faction at least, that one object of the an- 
cient institution has been fully sustained and 
realized—but we caution them, each and 








all, to make no precedent of this singular 
enterprize, and to build up no reliance on 
the fortunate results of a speculation, 
involving the welfare, perhaps the very 
existence, of one of the most cherishable 
institutions of our forefathers, together 
with the interests of a large number of 
deserving persons, and the prosperity of a 
delightful art—the lucky escape of error is 
no very convincing proof of wisdom—the 
triumph of wrong-doing, does not make it 
virtue—he would be accounted a very 
equivocal philosopher, who should wilfully 
fire his house upon the strength of his 
neighbours having safely leapt from the 
window of a burning attic—whatever is 
founded on injustice and misconstruction of 
the right, though it prosper awhile, is 
assuredly most treacherous and fallible— 
if the triennial meeting of the three choirs 
is to go down to the children of its friends 
and founders, or to deserve so to do, it must 
be by arrangements and proceedings very 
dissimilar to those which have recently 
shaken its foundation; and, without one 
invidious feeling, or reproachful intention, 
we fervently say,—so be it—conscious that, 
in so saying, we concur with every good 
man and true music-lover. 

Respecting the dispute between Miss 
Hawes and Mr. Surman, the particulars of 
which are now pretty generally known, we 
have only to remark that, though we 
entirely object to the dictatorial manner 
assumed by the lady, demanding several 
changes and introductions to be made in 
the programme, thereby interfering with 
the prescriptive power of the conductor, a 
power essential for the due conduct of the 
whole enterprize—yet, we think, in the 
matter last in dispute, Miss Hawes had the 
right on her side ; since, if allotted to sus- 
tain the alto part of the Dettingen Te 
Deum, she surely was entitled to the whole 
of it, and the transfer of any portion to 
another voice, was a palpable discourtesy to 
her, and injury to the composer—we 
heartily rejoice that any artist, and especially 
a lady, should have the spirit, and be 
enabled to afford, to relinquish a valuable 
engagement rather than compromise her 
feelings or her station. 


Cc. 
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THE THREE GREAT SCHOOLS OF 
MUSIC. 
From the French of M. Choron. 
CONTINUED FROM PAGE 292. 

THE SCHOOL OF GERMANY. 
Tuere are in Germany, as in Italy, several 
schools; they are, to speak justly, as 
numerous as they are excellent. In a 
detailed history of music, it would be right 
to trace the history of eaeh of them, but in 
this sketch we are obliged to limit ourselves 
to a simple notice of all the schools in one 
mass. 

The Germans are in many respects in 
music what the Flemish are in painting ; 
less scrupulous in design, they seek to pro- 
duce effect by colouring ; that is to say, they 
prefer those chords which are the most 
striking; and the most sonorous instru- 
ments, such as wind instruments; this occa- 
sions them to pass as harmonists par excel- 
lence, among persons who confound com- 
plication of sound with harmony. This 
science, which consists in the simultaneous 
employment of sounds, is the same through- 
out Europe ; it is perhaps that part of the 
art upon the foundations of which the musi- 
cal nations all agree best, notwithstanding 
the diversity of language; but the choice 
of instruments, and consequently the effects, 
differ in each nation. Thus the Italians 
prefer pure harmony, the Germans bril- 
liant harmony, and the French, excited by 
the example of the latter, are accused of 
being a little fond of noise. 

The origin of the German schools is traced 
back to the days of the Flemish school ; 
several German masters of this epoch are 
cited who were ranked with the Flemish and 
French, and under this point of view the 
German schools should stand before those 
of Italy. But the wars which devastated 
Germany during the end of the sixteenth 
and the beginning of the seventeenth cen- 
tury, and above all the dreadful thirty years’ 
war, during which five great armies tra- 
versed thisunhappy countryin all directions, 
and every where carried desolation and 
ravages, all these wars destroyed the arts, 
which can only flourish in the bosom of 
happiness and peace. It is certain, that in 
this space of time the school of Germany 
was sensibly behind that of Italy ; it even 
appears, that the French school, then very 
degenerate, began to rise before her. It 
appears that it was not till the end of the 
seventeenth century, that Germany received 
an evident impulse by the labours of Keyser 
the first German composer who since the 

renovation displayed any original or supe- 
rior ability. The continuation of the pic- 
ture will show the progress music has since 
made in this country, and in order to render 
it more complete and for the benefit of com- 
parison, we shall exactly follow the same 
order as in the preceding article. 
In all that relates to the foundation of 


the system, the Germans have, like other 
nations, followed the Italians ; they could 
never overtake them in melody, especially 
vocal melody; but the Germans possess 
master pieces of the first order in in- 
strumental music. They have even been 
imitators, with respect to fuges, canons, 
and in all the forms of musical design ; and 
they have also much considered counter- 
point with regard to instruments: from 
whence it results that the voice parts of 
their compositions often have a bad effect, 
because they affect progression and intervals 
which are not natural to them. 

With regard to the different styles, and 
first—the style of the church, they have 
received the Gregorian chant from the 
Italians; they have composed from them 
some peculiar pieces in many parts, which 
they call corales. These are sung by the 
mass of performers, and have a fine effect. 
Thisstyle, or employment of thestyle, belongs 
to them, and it is desirable that other 
nations should imitate them. They doubt- 
less possess counterpoint on the plain chant 
and fugated style, but they do not equal 
those of Italy. In the other species of 
church music, that is to say, in the accom- 
panied and concerted style, they have long 
enjoyed very fine works by their best mas- 
ters, which are not inferior to the Italians ; 
such are the masses of Graun, Haydn, and 
Mozart ; but it must be observed, that these 
belong to the style of the symphonic drama. 
They posses oratorios of the greatest beauty, 
suchas the “Ascension” and the “‘ Israelites,”’ 
by Bach, the ‘Death of Jesus,” by Graun, the 
“Messiah” by Handel, and several others. 

In the style of the chamber or of the con- 
cert—in madrigals they have nothing re- 
markable; in the cantata they have many 
fine works ; at the head of which must stand 
the cantata, improperly termed the oratorio 
of the Creation and the Seasons, by Haydn. 
They do not appear to excel in fugitive 
pieces. This species of composition de- 
mands a simplicity and purity of melody, 
not familiar to them; what we know of 
them in this style is not generally satis- 
factory. 

The German theatre has a very ancient 
origin, although posterior to that of Italy; 
but it did not begin to be famous till 
towards the end of the seventeenth century, 
when Keyser composed for the Hamburgh 
theatre, then in a flourishing condition. 
As there are but small remains of the works 
of this author, we can say nothing of his 
style; but during the course of the eighteenth 
century the composers of the school of 
Naples, or the German composers formed 
in this school, such as Hasse, &c. trans- 
ported its style into Sermany 5 it be- 
came predominant, and gave the fashion 
to all others. It was the German style 
ameliorated by this mixture that became 
that of Graun, Naumann, Gluck, and even 





of Haydn and Mozart, who merely added to 
it some modifications according to the 
impulse of their genius, and the later pro- 
gress of instrumental music. 

I now come to mention Gluck : it would 
seem that his works belong to Germany, 
but it will be seen that they are rather the 
property of France; and although he was 
highly esteemed by many persons of merit 
in Germany, the mass of the nation knew 
not how to appreciate him; it is now only 
that his French works, translated into 
German, are performed in all the theatres, 
and have effected the same revolution they 
performed in France, thirty years ago, to 
the great scandal of the partisans of the 
symphonic drama, who are extremely indig- 
nant to see their countrymen abandon the 
brilliant Mozart for the dramatic Gluck. 

The greatest glory of the German school 
is that which it derives from its works in 
instrumental music. First, in instrumental 
music for single instruments—and in that 
for the violin, although the composers it 
has produced have only trod in the steps of 
Corelli, they have followed him with so 
much success, that they deserve particular 
mention. Thus from the time of Corelli, 
while Locatelli and Geminiani, the two best 
pupils of this great master, extended his 
school—the one in Holland, the other in 
England ; we observe in Germany Fr. Benda 
and J. Stamitz, formed upon his works. 
Their successors, excelling by their compo- 
sitions, created a particular school, at the 
head of which stands Leop. Mozart, Fraenal, 
and Cramer, who comes near to Tartini, his. 
cotemporary. 

In music for the harpsichord, they have 
produced, since Kerler and Froberger, who 
were formed in the schools of Italy and 
France, a multitude of excellent composers, 
whom it will suffice only to name, in order 
to make known the titles of the German 
school: these are—J. S. Bach and his 
children, Haydn, Kozeluch, Mozart, Dussek, 
Cramer, and others, whom I cannot name. 
It is the same with wind instruments—a 
species which belongs exclusively to Ger- 
many, and in which they possess an immense 
number of excellent composers. 

Haydn, in carrying the grand symphony 
to a point of perfection, which it seems 
impossible to surpass, has at the same time 
raised his own glory, and that of his nation 
to the highest pitch. 

Musical execution in Germany is a mix- 
ture of good and bad—singing is generally 
very moderate: we know of no German 
singer enjoying any reputation out of his 
own country. The performance upon ——_ 
instruments, and principally upon the violin, 
is solid, but deficient in general grace and 
expression. That on wind instruments 
enjoys a great superiority. Germany espe- 
cially possesses a great number of excellent 
organists, a style in which no other nation 
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can compete with her. The orchestras are 
good, but not what they might be, particu- 
larly in their proportions. Musical litera- 
ture in Germany Is excessively rich ; it pos- 
sesses on all parts of the art a prodigious 
quantity of excellent works published in the 
course of the eighteenth century, such as 
those of Fux, Mattheson, Marpurg, Kirn- 
berger, E. Bach, Knecht, Vogler, Albrects- 
berger, Forkel, M. Gerbert, Nickelman, 
Koch, and many others whom I cannot cite. 
It is without contradiction and without com- 
parison the richest in Europe. 

The cultivation of music is astonishing 
in Germany ; even in the smallest charity 
schools music is publicly taught ; no school- 
master is allowed to exercise his profession 
unless he is able to teach the elements of 
this art and some instruments. 

Besides this, there are in several towns 
public and special schools, where any one 
may be admitted without conditions, and 
where every branch of composition is taught. 
The means also of ordinary education are 
easily to be obtained, and within the reach 
of all classes; the artisan and a man of the 
lowest class, if he does not need the labour 
of his child, may at a little expense give 
him a good education. From all these 
united causes it results, that in Germany 
musicians are generally numerous and well 
instructed. The methods of instruction are 
the same as in Italy, with the exception of 
some modifications: they tend directly to 
the end. 

This isin a few words the musical history 
and state of music in Germany; who, it 
will be perceived, has no reason to complain 
of her lot. 


THE WORCESTER FESTIVAL. 


*,* The following letters were received last 
week, in alternate succession, from our 
correspondent ; the first two would have 
been inserted, but for lack of space, owing 
to the great mass of matter from our Nor- 
wich correspondent.—Ep. M.W. 


Worcrester—Tuesday, Sept. 20. 


Dear Wortp,—The first day of a festival, where- 
soever it may take place, is ordinarily by many de- 
grees the dullest, Little has occurred to-day wor- 
thy of detailed notice. The selection performed in 
the course of the service at the Cathedral was not 
remarkable for novelty, though, guoad the style of its 
performance, I am enabled to afford it very high 
praise. The choruses were admirably executed 
throughout, and I am most delighted to be in a 
condition to bestow the warmest eulogium on the 
excellent timing, and unvaried precision which cha- 
racterized, on this occasion, the conducting of Mr. 
Surman. The selection consisted of Handel’s over- 
ture to “ Esther” (one of his weakest ?)—the ever- 
lasting Dettingen “Te Deum” of the same composer, 
the most remarkable part in the delivery of which 
was the solo of Mr. Phillips “ Vouchsafe O ! Lord,” 
an exquisite composition, strongly reminding us in 
character of Mendelssohn’s ‘“‘O Lord have mercy,” 
from “ St. Paul’”—and a “ Jubilate Deo,” composed 
for the Peace of Utrecht also by Handel ; this I never 


heard before, but should much like to hear again ; it 
abounds in things worthy remembrance. Owing 
to some dispute with Miss M. B. Hawes, Miss 
Dolby was engaged in her place and came down in 
a hurry to the festival, without knowing anything 
of the music she was destined to perform, and with- 
out the advantage of a solitary rehearsal. Under 
any circumstances, her singing was such as to 
deserve the greatest praise, but considering the 
disadvantages under which she laboured, I really 
am inclined to pronounce it a veritable artistic tri- 
umph ;—in one duet especially, “Be ye sure that 
the Lord he is God,” both her coadjutor Mr. Phil- 
lips, and the band, with its leader and conductor to 
boot, were extremely ou¢, and but for that firmness 
and presence of mind, for which Miss Dolby is 
deservedly noted, a complete stand still would 
have been the result, anything but an enviable 
situation for a vocalist. The remainder of the 
selection consisted of adry and unmelodious anthem 
by Dr. Croft, a very indifferent charity sermon, very 
indifferently preached by the Right Reverend, the 
Bishop of Worcester, and the renowned Coronation 
Anthem “ Zadok the Priest” of Handel. The cath- 
edral was by no means so crowded as I could have 
wished, but all anticipate a better selection, a better 
performance, and a better attendance to-morrow— 
Of this—of the concert which takes place to-night 
—and of all subsequent proceedings I will give you 
due notice—in the mean time, for the present, you 
must excuse haste, and a scarcity of matter to des- 
cant upon, and so make allowance for the brevity 
and dullness of this epistle—Worcester is very full. 
Yours, &c. 


Wepnespay, Sept, 21. 


The following is the programme of the concert, 
which took place last night to a somewhat less 
scanty audience than attended the morning per- 
formance at the cathedral. 


ACT I. 


ALEXANDER’s Ferasrt.--Handel--Vocalists.--Misses 
Birch and Marshall; Mrs. Loder; Messrs. Phillips, 
Leffler, Hobbs, Francis, and Pearsall. 


ACT II. 


OverTURE--(ZAUBERFLOTE)--Mozart. 

Prize Batiap--Mr. Hobbs-- When Lubin sings 
Hobbs. 

Sone--Miss Dolby--“ The Wanderer”--Schubert. 

Ark TYROLIENNE--with Variations--Miss Birch-- 
Hummel. 

Gure--Messrs. Francis, Hobbs, Pearsall, Leffler, and 
Phillips--“‘ Cold is Cadwallo’s tongue”’--Horsley. 

Soto Bassoon--Mr. Baumann. 

Bauiap--Mrs. Loder--“ The home of early years”-- 
E. Loder. 


” 


BaLuap--Miss Davies-- The Persian rose”-- 
Barnett. 

In1sH Metopy--Mr. Phillips--“The Lake of Kil- 
larney.” 


Batiap--Mr. Francis--“ The anchor’s weigh’d”-- 
Braham. 

Manpricat--“ Down in a flow’ry vale”--Festa, 1541. 

OvertuRE--(LEonorA)--Beethoven. 


“Alexander’s Feast” was given entire, and a greater 
treat I never received. In a precisely opposite style, 
it is the counterpart of “ Acis and Galatea,” and, in 
my opinion, little short of it in intrinsic merit. With 
the same admirable character, depicting the martial 
feeling with as much excellence as the “ Acis” dis- 
plays in the amatory—with the same delicious flow 
of melody—with the same felicitous use of the 
orchestra (for Handel, small as were his means, was 
a giant in that department,)—“ Alexander’s Feast” 
is only inferior to its fellow, inasmuch as the mili- 
tary style must, of necessity, be less passionate, less 
poetical, than that style, whose basis is the passion 
of all passions—love. If I were to mention every 








point which pleased me, I should leave you no 
room for any other subject, I therefore refrain from 
any microscopic analysis of the work, and content 
myself with recording the indelible impression it 
made upon me. The short chorus to the words 

“ Break his bands of sleep asunder, 

And rouse him, like a rattling peal of thunder,” 
is one of the most wonderfully dramatic conceptions 
throughout the entire range of musical composition, 
and the air, (superbly sung by Mr. Phillips,) 
“ Revenge, Timotheus cries,” one of the sublimest 
things on record. With regard to the performance, 
I must afford it no ordinary praise; the chorus was 
admirable, the band no less excellent. Miss Birch, 
with a little less display, would have pleased better, 
but as a whole, her performance was in the highest 
degree commendable. Mr. Phillips was altogether 
unexceptionable. Mr. Leffler, (especially in the air, 
with chorus, “ Bacchus’ blessings are a treasure,”’) 
very effective. Mr. Pearsall, very boisterous, and 
rather vulgar. Mr. Hobbs, considerably too senti- 
mental, (especially in the air, with violoncello obli- 
gato, “‘ Softly sweet,” wherein Mr. Lindley executed 
a most absurd cadence, with as much relation to 
Handel as to Doctor Essex, but for which the sturdy 
veteran was, nevertheless, loudly cheered.) Mrs. 
Loder, modest and unaffected, but by no means 
ineffective. Mr. Francis, (to my ears,) anything but 
agreeable—the general effect, however, was i 
ble, and the selection of such a masterpiece of dra- 
matic genius, reflects the highest credit on the 
managers of the programme. One thing I must not 
omit to mention. Mr. Phillips has a very admirable 
comprehension of the vocal department of music, but 
he surely cannot possess an equal appreciation of 
poetry, or he would never have altered one of the 
most striking verses in Dryden’s splendid ode, to a 
common-place platitude. Dryden sings thus— 

“ Revenge, revenge, Timotheus cries, 

See the furies rise, 

See the snakes that they rear, 

How they hiss in their hair, 

And the sparkles that flash from their eyes.” 
The last lines Mr. Phillips invariably transmogrified 
thus— 

“‘ See the snakes that they rear, 

How they hiss in the air, 

And the sparkles that flash in their eyes” — 
making something like nonsense of it. But a truce 
to murmuring. 

The best point of the second act was the over- 
tureto “ Zauberflite,” which was vehemently encored, 
but without effect, the gentlemen of the band, with 
the most imperturbable effrontery, laying down their 
instruments, and leaving the arena to be occupied 
by Mr. Hobbs, and our ears to be ravished with @ 
prize ballad ; (a prize ballad, of all things in the 
world, placed after such an overture as “ Zauber- 
fléte,” surely displayed great opacity of judgment on 
the part of the programme makers, or excessive 
assurance on the part of its composer.) Miss Dolby 
sang Schubert’s “ Wanderer” with exquisite taste, 
and accompanied herself with great discrimination. 
She was rewarded by an unanimous demand for its 
repetition, which (with better etiquette than the 
members of the orchestra) she gracefully obeyed. 
I am sorry, however, to find this talented lady was 
to waste her ability on such a poor claptrap as 
the song in question. In the rest of Act ii., I 
found nothing else of interest till Festa’s mad- 
rigal, ‘“‘ Down in a flowery vale,” an exquisite bit 
of plaintive bantering, most admirably executed ; 
so admirably, indeed, that I could not for some con- 
siderable time, get rid of the melancholy impres- 
tion it invariably leaves on me—especially at the 

to the words— 

“Tf gold thou hast, fond youth, ’twill speed thy 


suing ; 
But if thy purse be empty, come not fo mea 
wooing.” 
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which I fear many a fair damsel has sung to many a 
forlorn worshipper, blessed with more poetry than 
scudi? The overture to “ Leonora,” was shorn of its 
its opening movement, and very carelessly jumbled 
through—which, considering the good taste the people 
of Worcester displayed in their endeavour to encore 
the “ Zauberflétte,” was to myjudgment, a downright 
insult — What were the leader and conductor 
about ? 

Since writing the above, I have attended a per- 
formance of the immortal “ Messiah,” at the 
Cathedral, and I must own that altogether I never 
heard it so superbly executed—this I feel the more 
pleasure in telling you, since I hold with your opin- 
ion in many of the strictures you have, from time to 
time, passed on the committee—and which, by the 
way, I findto have had great influence in modifying 
their original plans with regard to the construction 
of their orchestra, &c., (you will understand me.) 
It would be a waste of time to individualize when 
all was excellent, but I must, in justices to Miss 
Dolby—who was, as I told you, in a position by no 
means enviable, supplying the place of so great a 
favourite as Miss Hawes seems to be (and deservedly 
so, no doubt) at Worcester.—I must, in justice, 
record the universal impression here, (to say nothing 
of my own opinion, fully concurrent with that 
impression)—that her (Miss Dolby’s) singing of the 
admirably pathetic air, “He was despised and 
rejected,” was not only the perfection of vocaliza- 
tion, both as regards conception and execution, but 
by many degrees the most admirable performance 
throughout the entire festival. Such was my own 
opinion, and that opinion I found universally con- 
firmed. The Cathedral was crammed to suffocation 
—so full an attendance has not been known at this 
festival since George the Third attended some sixty 
years bygone—on which occasion the performance 
took place in the nave as at present, to an exception 
to, and a decided improvement on the general prac- 
tice. You shall hear from me again to morrow, in 
the meantime adieu. I am off to the Malvern 
Hills, which no one should go to Worcester without 
visiting, under pain of excommunication.— 


Yours, 
THurspDAy, Sep. 22. 


At the concert last night we had the “ Seasons” 
entire, a novelty at Worcester, though somewhat 
stale to me. After “ Alexander’s Feast,” to which 
is so immeasurably inferior, I found it rather dull, in 
spite of the general excellence of the performance, 
and I amused myself for the greater part of the 
time in reading the last new romance of Paul de 
Kock, “Ce Monsieur,” which interested me some- 
what more keenly than could possibly have done the 
hundredth hearing of ‘The Seasons.” The singers 
were the same as last night. Miss Birch was 
encored in the witty ballad with chorus, 


“There was a Squire, as I’ve heard say, 
Once loved a pretty maid.” 


most deservedly so, and the entire performance gave 
very general satisfaction. The concert room was 
crammed to repletion. 
I must now begin to censure a little, for which 
Iam,I must confess, sorry. The performance at 
the festival this morning was “ Judas Maccabeus.” 
Of the choruses I can say nothing but what is in 
their praise, but, in heaven’s name what could have 
induced the committee to permit the insertion of the 
detestable additional accompaniments of Mr. Perry, 
which display such a lamentable want of comprehen- 
sion of the meaning of the mighty Handel—which 
often turn the sublime into the burlesque—which 
spoil almost every fine point in the oratorio, filling 
up with unmeaning noises of wind instruments the 
pauses that (especially in the terrific chorus, “‘ Fallen 
is the foe,” produce such a magnificent effect, when 


left in their naked and original grandeur—which 
mystify and maul to tatters the noble simplicity of 
the harmonies—which maltreat Handel’s invari bly 
judicious dispersion of chords—which render those 
things lumbering and heavy, that were intended by 
the composer to be airy and light—which, in fine, 
distort almost everyidea of Handel from its primitive 
meaning into an abortion of rant and fustian! What 
but the direst bad taste could have induced this 
sacrilege! Mr. Surman! Mr. Surman! Messieurs 
the committee! Messieurs the committee! of what 
could you have been dreaming, thus to permit the 
disfigurement of a great work? I was so annoyed 
at this, that I frequently felt compelled to get up and 
walk out of the Cathedral, with inward execrations, 
and lamentations not inaudible, for a fatuity so fright- 
fully destructive in its effect. ‘‘ Pius Orgies,’ which 
for Miss Hawes, was to have been transposed, (! !) 
to suit a contralto voice, was very properly transferred 
back to its original key, and was excellently sung 
by Miss Birch. But this latter fact says nothing 
for the committee. Miss Hawes has great power at 
Worcester— Miss Dolby is a stranger there, the 
lucky consequence of which was the restoration of 
Handel’s beautiful song to its original intention— 
unless, as we are not indisposed to surmise, the pro- 
per artist-like feeling of Miss Dolby prevented her 
availing herself, for the sake of a poor display, of a 
mutilation of the meaning of so great a man as 
Handel. The Cathedral was again thronged. 

A printed circular has just been put into my 
hands—which appears to have been transmitted to 
Worcester by Miss Hawes herself, stating the reasons 
for her nonappearance at the festival. It appears 
that having accepted her engagement—Miss Hawes, 
on receiving from Mr. Surman the programme, 
wrote back a letter containing sundry protestations 
against the (as Miss H. terms it) unwarrantable 
distribution of various solos and duets, which she 
has been accustomed to sing, among sundry other 
vocalists—also containing certain commands, that 
such and such a song should be placed in such and 
such a place—that such a duet should be reversed— 
that so and so should not sing this or that—and that 
she (Miss Hawes) insisted upon doing this, that, or 
the other. This communication being laid before 
the committee by Mr. Surman, the committee came 
to the resolution to leave all such matters entirely 
in his (Mr. Surman’s) hands—and, Mr. Surman 
came to the resolution that he (to oblige Miss Hawes) 
would, though at great inconvenience alter so and 
so, but could not by any possibility alter so and 
so—Miss Hawes immediately writes back to Mr. 
Surman, (and afterwards to the committee) “ so 
and so must be,” or I, Miss Hawes decline my 
engagement, (a pretty condition this, for a con- 
ductor of a festival—to be dictated to, dy any 
singer under the sun!) Mr. Surman lays said 
letier before committee—committee (with great 
reluctance) come to the resolution of declining 
Miss Hawes’ services, and despatch forthwith acertain 
Mr. Rogers to London, who engages Miss Dolby, to 
supply Miss Hawes’ place, thus (as stated in a letter 
from the committee to Miss Hawes) precluding the 
necessity, and, in fact, the possibility of Miss Hawes 
appearing at the festival. This is the precise case 
in a few words—and I must confess, that for reasons 
which to yourself and readers must be self-evident, 
I wholly side with Mr. Surman and the committee. 
Adieu till to-morrow.—Yours, 


Fripay, Sept. 23. 


The concert last night, which was again as fully 
attended as the College Hall would admit, com- 
menced with Romberg’s “‘ Song of the Bell” (entire) 
For me this composition has but little charm. From 
beginning to end it appears to me a trite platitude, 
a dreary common-place, a longlevel flat. The great 
Schiller has found but a poor representative of his 








passionate poetry in Romberg, a soulless interpreter 
ot his life-like words—an unappreciative, or rather 
a non-co-creative fellow-labourer. Such a mighty 
poem should have found an interpreter in Handel, 
or Beethoven, or Mozart—or of living composers, 
Men le’ssohn, or at least Spohr; poor unexalted 
Romberg undertook a task beyond him, when he 
meddled with the lofty muse of Schiller. The 
performance throughout was excellent—the singers 
admirably fulfilling their vocation, especially Phil- 
lips and Miss Birch—but the effect of the composi- 
tion was, in spite of this, “‘dreary, flat, stale, and 
unprofitable,” The second Act commenced with 
the overture to “Guillaume Tell,” loudly encored 
and immediately repeated—which, on the part of the 
musicians of the orchestra, was as much as to say 
tothe Worcester folks, “‘ this you canunderstand, and 
have a right to demand its repetition, but ‘ Zauber- 
fléte” is beyond your comprehensions, and your 
loudly vociferated call for its re-performance was 
sheer affectation.” (!!) The overture was admira- 
bly played throughout, save and except the slow 
movement which was each time miserably mangled 
by the two soloists, whoever they may have been— 
I neither know nor care. Miss Dolby sang ‘an 
Italian air of flimsy materials, and an English ballad 
by a Mrs. somebody of still more equivocal preten- 
sions. However, as all the Worcester people are 
over head and ears in love with her, she was received 
with acclamations, despite the triviality of the com- 
positions. It is a lamentable fact—but good singing 
can render even the most detestable music accept- 
able to the multitude! 

At the last performance in the cathedral, this 
morning, Beethoven’s sublime composition the 
“Mount of Olives” was given entire, with a new 
version of the words under the nomenclature of 
“ Engedi.” This new version is quite a mistake— 
Beethoven’s intentions are outraged from beginning 
to end, and, in spite of the perfection of the per- 
formance, the effect was nearly lost (upon me at 
least) from the absurd inapplicability of the words 
to the music. Why not give the original version of 
the words? What profane affectation is this! A 
miscellaneous act followed, in which were a song 
and two choruses by Mr. Perry. One of the cho- 
ruses was encored (!!) Credat Judeus! The 
other I did not remain to hear. Miss Dolby sang 
most charmingly the beautiful song in G major, from 
“ St. Paul,” “ The Lord will be mindful of his own,” 
but she was miserably accompanied. A most con- 
temptible piece of claptrap by one Dr. Chard, with 
a chorus in one key (outside,) an organ in another 
key (inside,) and Mr. Leffler in no key at all—the 
effect of the whole was perfectly ludicrous. In the 
name of Jupiter, whois Dr. Chard? Handel’s mag- 
nificent chorus, “‘ The Lord shall reign for ever and 
ever,” wound up, in glorious style, the most success- 
ful festival that has for many years taken place at 
Worcester—a festival which, in consequence of the 
non-engagement of Italian singers, was expected to 
be a decided failure, but which in spite of (let me 
hope, by reason of) their absence, was eminently tri- 
umphant—a dazzling victory over absurd prejudices 
in favour of exotic trumpery, on the part of our native 
vocalists. As for me, I must own, that when I can 
have our Phillips, our Birch, and our Dolby, (the 
most charmingly unaffected English singer since 
the unrivalled Stephens,) I never should lament the 
absence of any Italian vocalists on the face of the 
globe. Thereceipts at this festival were larger than 
ever known before at Worcester. The collection at 
the doors amounted to £1014. 16s. 2d. ; the whole 
of which will be devoted to the charity in relief of 
the widows and orphans of deceased clergymen. 
The band consisted of 312 performers, thus divided- 
instrumentalists, 84; treble voices, 63; altos, 47 ; 
tenors, 51; basses, 54. Her Majesty was the 
patroness—the Bishop of Worcester, the president— 
the leading nobility and gentry of the neighbourhood 
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officiating as stewards. Mr. Aymott, was organist 
elect, but only played once—why, I know not. 
Mr. Hart, presided at the pianoforte at the concerts. 
Mr. F. Cramer, led the morning, Mr. Loder, the 
evening, and Mr. Surman conducted every perform- 
ance, A grand ball takes place to night, and with 
a splendid orchestra, led by Mr. C. Patey R.A.M.; 
sure that I shall attend—it depends upon who is 
there. On the whole I have been highly gratified, 
adieu.— Yours, 
J. W. D. 


OBITUARY. 

PIERRE BAILLOT. 
Tus eminent artist expired at Paris on the 
16th inst, in the 71st year of his age—his 
funeral, which took place on the following 
Saturday, in the cemetary of Montmartre, 
was attended by all the most eminent musi- 
cians in Paris; anxious to respect, and 
to mingle their regrets over the grave of an 
esteemed and highly talented brother. Bail- 
lot was a pupil of Viotti, a rival of Rode, 
and the attached friend of Boieldieu—he is 
known throughout Europe through his 
excellent methode for the violin, by his 
extraordinary genius and finished style as a 
performer, and as being the master of nearly 
all the most celebrated violinists of the 
last quarter of a century. 


Mr. STEPHEN SIBLY. 


Tis veteran musician, and estimable man, 
died at his residence, in Queen Street, Port- 
sea, on Friday the 23rd inst., in the 77th 
year of his age. Mr. Sibley filled the 
office of organist at St. Thomas’s Church, 
Portsmouth—and St. John’s Chapel, Port- 
sea, during the very long term of fifty-two 
years. We may give hereafter, some account 
of this gentleman’s long life, which, of 
course, furnishes many interesting details. 


MUSICAL INTELLIGENCE. 
fAetropolitan. 
COVENT GARDEN THEATRE, 


We are not disciples of the ancient rever- 
end who bade his congregation do what he 
preached, not what he practised—we have 
not lived long enough to forget the excel- 
lent moral of our round-hand copies, ‘‘ Ex- 
ample is better than precept’’”—so, remem- 
bering that we last week recommended our 
readers to enjoy frequently the “Figaro” 
at this theatre, we on Saturday set them 
the notable example of obedience to our 
own precept ; and now record the pleasur- 
able advantages we derived from our duc- 
tile acceptance of good advice. 

Figaro lost not a jot of its interest and 
freshness from the ninety-nine previous 
repetitions, in all languages and countries, 
we had heretofore enjoyed—like the sun 
and the stars, in any climate, it is still all 
glow and brightness. Miss Kemble’s Su- 
sanna was in every respect worthy of Mozart 








and Beaumarchais—Miss Rainforth was in 
better voice and spirits than on the previous 
Saturday—NMiss Poole was a veritable saucy 
young rogue—Mr. Leffler had lost neither 
flesh nor animation by his week’s work at 
Worcester—and Mr. Guibelei improved ex- 
ceedingly upon his last performance, for he 
was far less austere, and more generously 
fervid and Spanish lover-like. His song, 
“Must I be doom’d to anguish,” in the 
second act, was capitally rendered ; and the 
duet with Miss Kemble, “ Unkind! then 
why woulds’t never,” merited an encore. 
The house was extremely well attended, 
especially considering the destitute state of 
the town, and that the fine weather bridge 
is broken down, and the world has now to 
wade through its winter sluices. 


MR, J. BENNETT’S LECTURE. 


The Marylebone Institution was fully 
attended on Monday evening last, when 
this talented vocalist and teacher gave a 
second lecture on his resuscitated ancient 
system of instruction in part and sight 
singing ; showing its applicability to the 
changes of key and clef, and detailing easy 
rules for the correct rendering of accidental 
semitones, &c. A class of Mr. Bennett’s 
pupils illustrated the lecture and the system 
in a very satisfactory manner, and sang 
some fine glees in very good style and 
taste. 

Mr. Bennett is entitled to high praise for 
having chosen to think for himself, and for 
devoting the result of his consideration and 
studies to the wider and mcre easy disse- 
mination of his beautiful art. 


HERR MAX BOHRER’S CONCERT. 


This eminent violoncellist, who enjoys a 
very high reputation on the continent, had 
the honour to perform before her Majesty, 
at Windsor, on Tuesday the 20th, when he 
was accompanied by his sister-in-law, Ma- 
dame Dulcken, and received the most flat- 
tering commendation. He gave a concert 
yesterday at the Hanover Square Rooms, in 
obedience to the request of numerous ama- 
teurs of his instrument; and was assisted 
by the able services of Miss Rainforth, 
Madame Dulcken, Madlle. Ostergaard, 
Herr Koenig, and Mr. J. Bennett, who exe- 
cuted a variety of pleasing compositions in 
their usual excellent style. 

Herr Bohrer may be aptly styled the 
Paganini of the Violoncello, for he conquers 
a thousand hitherto insurmountable diffi- 
culties, and achieves undreamed of things 
—his tone is mellifluous, his execution 
brilliant, his fingering rapid and facile, and 
his bow-hand free and capable of every pos- 
sible evolution-—he makes the instrument 
more like a violin, or tenor, than a violon- 
cello, and his tone on the two lower strings 
is almost the reverse of the upper—how- 
ever, he uses them but rarely, and as con- 





trast, they serve to sweeten the sweetness 
of his higher notes. As an orchestre player 
we might prefer many—as a soloist we 
think him without a rival. 

Messrs. Benedict and Nigri presided at 
this pleasant concert. 





Provincial. 
BricuTon, Sept. 24th. 
(From our own Correspondent.) 

Mr. Ep1ror,—We had two most brilliant concerts 
on Monday, given by the Messrs. Wright—one in the 
Town Hall in the morning, which was attended by 
about 600 persons ; and another at the Theatre in 
the evening, which was crowded to the ceiling. 
Miss Adelaide Kemble sung several of her popular 
songs with the greatest possible suecess ; she was 
accompanied in “Auld Robin Gray” by Mr. Tom 
(who by this time, oyght to be called Thomas) Welsh. 
Miss Dolby sung charmingly at the morning concert, 
and was encored in “ I wish I werea fairy ;” Giubi- 
lei also sung excellently; and John Parry was 
encored in his song of ‘“ Mamma,” when he sung his 
“buffo trio,” and gave so close an imitation of 
Rubini, (who was here recently,) that it elicited a 
simultaneous burst of applause from the audience ; 
he was twice encored at the theatre in the evening. 
Miss Dolby left for Worcester, and Guibilei was 
obliged to be at Covent Garden, to play in Fra 
Diavolo. Miss Crisp, of the theatre, sung “ By the 
margin of fair Zurich’s waters” very nicely, and Mr. 
Watkins gave “Kathleen O’More” successfully. 
Madame Dulcken charmed every one by her bril- 
liant display on the pianoforte, as did Regondi on 
the guitar and concertina. Mr. Thom on the violin, 
and Mr. Royal on the flute, played extremely well. 
Mr. T. Wright, who is a native of our town, per- 
formed most admirably on the harp, and richly 
merited the applause which was bestowed on his 
efforts. Signor Lardelli presided at the pianoforte. 

On Thursday evening, Mr. M‘Carroll gave a con- 
cert in the Town Hall, which was well attended. 
The singers were Grisi and her cousin Ernesta, Ma- 
rio, F. Lablache, and Lardelli,, Piano and harp,the 
Misses M‘Carrell; conductor, M. Costa. Grisi com- 
menced rather languidly, but improved as she pro- 
ceeded ; and the whole performance went off with 
great eclat, 

Yours, &c, 
B.A. 


CHELTENHAM—Sept. 14. 

Rubini’s farewell concert, which gossip says is not 
to be the last, took place on Monday last, and drew 
all the beauty and fashion within ten miles of this 
place. The “Stabat Mater” had been pompously 
announced, but a few pieces with pianoforte accom- 
paniment alone were given—however, the audience 
were not disposed to be very fastidious, for they 
applauded everything and encored everybody. Ru- 
bini, Madlles. Ostergaard and Pacini, were in excel- 
lent voice, Nigri accompanied, Puzzi “ porued 
through the mellow horn his plaintive soul,” Cian- 
chettini extemporised on the piano most bewitch- 
ingly, and all was joy and satisfaction. There were 
eight-hundred persons present. 


GLoucestER—Sept. 14. 

An excellent selection of sacred music was perfor- 
med on Thursday evening, in the church of St. Mary 
de Crypt, in aid of a fund now raising for the resto- 
ration of the chancel of that ancient edifice. The 
performance was extremely creditable to the musical 
talent of the city having been entirely unaided by 
professors from a distance. It gave entire satisfac- 
tion toa numerous audience, and contributed a 
handsome sum to the laudable purpose in view, 
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LiverPoot—Sept. 17. 


Mr. Wilson gave one of his charming entertain- 
ments on Thursday last at the Mechanic’s Institution 
when an audience numbering upwards of two thou- 
sand persons testified to the performer’s excellence 
by frequent and unanimous applause. Mr. W,. was 
in excellent voice, and did not appear to have suf- 
fered from his recent long and arduous journeys. 


Surpton Mattet—Sept. 19. 


A new organ built by Mr. Banfield of Birmingham 
was opened at the Wesleyan Chapel on the eighth 
inst., and is acknowledged to be one of the finest 
instruments in this part of the country. 

PrymoutH—Sept. 26. 

Mr. P. E. Rowe gave a concert at the theatre on 
Thursday last, which attracted all the rank, beauty, 
and fashion within a morning’s ride of this place. 
The house was literally crowded. The performance 
consisted of some morceaux from the “ Stabat Ma- 
ter” and selections from other popular Italian com- 
positions; the whole of which were most ably ex- 
ecuted by Mdlles, Pacini, Ostergaard, and Signor 
Rubini, who.took his fiftieth last farewell on this 
occasion. Signor. Puzzi played charmingly on the 
horn, and Signor Nigri presided at the piano, and 
assisted by joining in the concerted pieces. The 
concert gave immense satisfaction. 

ABERYstwiTH—Sept. 24. 


’-The Distin Family gaye a very delightful concert 
here on Thursday, which attracted a numerous and 
fashionable audience. The performance of these 
fine horn and trumpet players excited the mingled 
surprise and admiration of all present, and the sing- 
ing of Miss L. Patten elicited great applause. There 
were no less than seven encores in the course of the 
performance. Mrs. Distin accompaiied on the piano- 
forte with great care and ability.” “* 


HBHiscellancous. 

Tue Paris ConsErvaTorreE.—M. Garcia, 
the brother of the lamented Madame 
Malibran, is appointed professor of singing. 
M. Auber, the president of the institution, 
made this appointment, which, with others 
equally judicious, has given general satis- 
faction. Two professors are in future to be 
elected to each class; Duprez has been 
appointed as coadjutor of M. Garcia. M. 
Adam has been promoted to the office of 
inspector of the piano classes; M. Galley, 
professor of the horn; and Madame Far- 
rance, additional professor of the piano. 
These appointments are considered excel- 
lent, te likely to be followed by the best 
results. 

Susscription Concerts.—We rejoice to 
learn, that the large number of 600 sub- 
scribers have already been obtained for the 
series of classical concerts, announced in 
our advertising columns, which are to open 
our winter campaigne with an unusal degree 
of éclat. Great praise is due for the spirit 
and good taste of the committee, who have 
undertaken this laudable enterprise, which 
ought to succeed, and we trust will, most 
triumphantly. — 

Avotpue Apam, the composer, has a 
three act opera in active rehearsal at the 

ra Comique, entitled Jocelyn, of which 
report speaks highly. 





Grist anp Marto.—Gossip says, “the 
duets of this loving couple are not half so 
con amore as were they wont—they started 
for Paris on Saturday last, to assist at the 
opening of the Italian Opera on Saturday 
next—it is understood that the late tour 
has been anything but a profitable specula- 
tion to the parties who have to pay the 
pipers. 

Covent Garpen Tueatre.—“ Semira- 
mide” is to be brought out with unprece- 
dented splendour on Saturday evening— 
the principal parts by Miss Kemble, Mrs. 
Shaw, Mr. Giubelei, Mr. Leffler, &c. 

Drury Lane Tueatre.—The season 
commences on Saturday with “ As you like 
it,” in which Mr. Henry Smart’s prize com- 
position will be sung. 

Worcrster Frstivat.—We promised to 
afford the Exeter Hall amateurs the advan- 
tage of as much notoriety as we could pro- 
cure for them—the strictures we have from 
time to time felt it our duty to publish, on 
the unfairness of unprofessional persons 
supplanting artists in their legitimate en- 
gagements, have had the double effect of 
considerably reducing their numbers, and 
inducing every possible means of disguise, 
change of name, and incognito—we, how- 
ever, have the pleasure to gratify the follow- 
ing gentlemen, to whom this public an- 
nouncement will, doubtless, prove more 
satisfactory than the several fees of six 
pounds each, suborned by them from the 
pockets of the regular chorus singers, for 
filling, but certainly not supplyiug their 
places :—Mr. H. Withers, pastry cook, 
Blackfriar’s Road—Mr. T. Carmichael, coal 
clerk—Mr. A. Carmichael, coal clerk—Mr. 
W. Pocock, stock broker—Mr. J. Taylor, 
plumber, Clement’s Lane—Mr. W. Cowell, 
tailor and draper—Mr. Robert Bowley, 
boot maker to the Duke of Cambridge, 
Charing Cross—Mr. J. Windsor, oil and 
colourman—Mr. Benjamin Ward, retired 
painter and glazier—Mr. H. Paine, coach 
trimmer—Mr. H. Muggeridge, custom 
house clerk. We shall hope to extend this 
list in our next. 

Mr. Proressor TayLor.—A very general 
regret is expressed at Norwich, and through- 
out the district, at the rumoured intention 
of Mr. Taylor to resign the office of mana- 
ger and conductor of the festivals, which 
originated with him, and which owes to his 
indefatigable exertions its present high 
rank and universal fame. It is to be hoped 
that he may be induced to rescind his pre- 
sent resolution. 

Norwicu Frstivau.—It is pleasant to 
know, that a sum of between seven and 
eight hundred pounds will be handed to the 
public charities of the county, after all 
claims are paid—and this without touching 
one shilling of the guarantee fund, or 
making any collection at the doors as is 
usual elsewhere. 





Reapine Festiva, —We rejoice to learn 
that from the sensation produced through- 
out the county by the spirited preparations 
for this musical jubilee, a very numerous 
gathering of the friends of the art may be 
confidently anticipated. 

Newcast ie Festivat.—We have received 
letters from our correspondent, detailing 
the very successful commencement of the 
performances here—we shall give our read- 
ers full particulars next week. 

Mr. Winson, “Tue Scorrish Min- 
sTREL.”—Her Majesty was pleased to speak 
of Mr. W. with this cognomen, at the con- 
clusion of the entertainment executed by 
him in the great hall of Taymouth Castle, 
on Thursday the 7th inst. ; at the same time, 
most graciously consenting to accept the 
dedication of his volume of Scots ballads, 
now in the press, and expressing her desire 
to possess a copy of the work as soon as pub- 
lished. Mr. Wilson is a rare instance of the 
acknowledgment of a prophet in his own 
country—* prophet” and “‘minstrel’’ being 
ancient synonymes—luckily the foreign pho- 
bia has not penetrated so far north. 

Oxrorp Sr. Tueatre.—lIt is said that 
Madame Garcia has been engaged for a 
series of Italian Opera performances, to 
take place during the Winter months, alter- 
nately with English Operas. Madame G. is 
the wife of the lamented Malibran’s brother 
—if we mistake not, the lady was in Eng- 
land seven or eight years since, and possesses 
a well cultivated contralto voice. 

Oxpuam Vaorant Festivat ! !—On Tues- 
day evening the 13th instant, a goodly group 
of frolicsome, waggish, drinking fellows, 
who were enjoying their sparkling cups of 
liquor at the Angel Inn, Oldham, hit upon 
an original means of comic entertainment. 
A general search was forthwith instituted 
for all the stray mendicant musicians that 
were to be met with in the town. The 
hunt for oddities was not in vain, a tolera- 
bly large muster of the itinerant worshippers 
of Apollo was procured, however mean 
might be the instruments or unsightly the 
garb of the wandering lovers of sweet 
sounds, The bagpipe player, the blind 
fiddler, the wily Italian organist, the 
Savoyard with his French organ, associated 
on terms of harmonious equality with the 
humble juvenile of the accordion ; the'show- 
man with the cymbals, the big boy with 
the big drum, the Trish housewife ringing 
changes on the frying pan, and the young- 
ster busily extracting sounds from a penny 
whistle. This most orderly and tasteful 
assembly produced, of course, such an har- 
monious combination of fascinating sounds, 
as quite delighted the witty and refined 
patrons of the rational diversion. The 
military officers now stationed in Oldham 
participated in the comical pleasures of 
this mock musical festival. The several 
performers are understood to have been 
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substantially rewarded for their useful pub- 
lic services. 

Vocauism Exrraogpinary,—A company 
of Russian singers has latély progressed 
into Germany, and attracted much attention. 
They take the name of “The Kantrowicz 
Family,” and amount to the number of 
fifty-three—twenty-six females and twenty- 
seven males; they are all from the town of 
Wolkowsky, and their mode of performance 
assimilates to that of the Russian horn 
music, of which rad | body has heard. 
Each singer has attended to the exclusive 
perfection of one single note, with its flat 
and sharp semitones, and which, by prac- 
tice, has become very unusually powerful, 
sonorous, correct, and manageable. They 
perform orchestral pieces with very sur- 
prising facility and effect, each singing his 
or her individual note, whenever it occurs 
in the score; and the whole forming, as it 
were, a living organ, on self-acting princi- 
ples. One is inclined to wonder at the pa- 
tience and perseverance of these singers, 
rather than to admire the degraded and. 
broken spirit which has induced them to 
their task. 

Mr. Sarroris.— This cruelly happy 
bridegroom—this connubial cormorant, who 
goes to rob a whole nation for his own 
special enjoyment—this enviable mate of 
our cherished nightingale, is now known 
to be no continental count, no foreign 
searcher after the most veritable Rara Avis 
of the day, but is a plainly recognisable 
London-born Englishman, having first seen 
the light during the residence of his father, 
a Genevese merchant, in our smoky metro- 
polis. ‘The uncle of Mr. Sartoris is said to 
be a baron, and the apprehension least he 
might raise any objection to the match, oc- 
casioned its somewhat hasty consummation 
during the recent visit to Scotland ; it is to 
be hoped that no baronial false pride will 
interfere to leaven the harmony of this 
genial union, or to mar the happiness which 
all admirers of high talent and private 
desert most earnestly invoke for it, 

Festiva, or THE Barps.—The gather- 
ing will take place at Abergavenny on Oct. 
12 and 13, when numerous prizes will be 
awarded to the authors of essays, poems, &c. 
Prize harps will also be contended for by 
players on that ancient instrument, and me- 
dals distributed amongst the best singers. 

Tempe Cuurch OrGAN.—After the restoration, 
an organ being wanted for the Temple Church, 
two makers of the name of Smith (or rather 
Schmidt) and Harris made proposals to erect it; 
and it was agreed that each should build an instru. 
ment, and that which on trial was found the more 
excellent of the two to be preferred, When the 
organs were finished the trial was continued for 
twelve months. Dr. Blow and Purcell played on 
Smith’s organ, and Lully on the other. Crowds 
attended the trials, and at length the decision was 
left to Judge Jefferies, who gave it in favour of 


Smith. Dr. Burney says that the partisans of each 
candidate proceeded to the most mischievous acts, 


and that on the night ing the final trial of the 
reed stops, the friends of Harris cut the bellows of 
Smith’s organ, so that when it came to be played 
upon no wind could be conveyed into the wind- 
chest. : 

Goop Trp1n@s ror Vocaiasts.— Cicero was cured 
of a constitutional phthisis by taking to the prac. 
tice of elocution. Doctor Clarke, in his treatise. on 
pulmonary complaints, asserts that there is “so in- 
stance on record of a singer or public speak‘er falling 
a victim to diseases of the lungs—and Cuvier de- 
clared that he was cured of hereditary consumption 
by the daily habit of lecturing to lurge assemblies. 
Doctor Razori, the famous svrgeo‘n of Milan, proved 
by anatomical experiments, thet the vocal exercise 


‘Weasel tapleton’s New Publications. 
HE SABAT MATER QUADRILLES, 


fror;, Rossini’s Stabat Mater, composed by J. W. Davison. 
SPCHR'S GRAND TRIO for Piano, Violin, and Violon- 
U 


i and 4th do. do. 
Lope pay for Piano, Flute, and Violoncello, the 


J. Clinton. 
Flute arranged by ; 


PIN’S 8th set of Mazo , Op. 50 (his last work.) 
SPOH R’S Grand Violin School (6th Edition), reduced in 





of the lungs improves fhe circulation, promotes di- 
gestion, strengthens the vical functions, and conse- 
quently prolongs life.. 

TuE TRoMBONY:.—T his potential instrument, now 
so generally in v.se, owes its origin to the discovery 
of an ancient instrament in the excavations of Her- 
culaneum, sme sixty years since, supposed to be the 
sackbut of earl:y times— the bell and tubing of this 
rare and. singular relic were of bronze, and the 
mouth-piece was of solid gold—the form was almost 
exactly t'aat of the modern bass trombone. 

Rinvx.—Faithful to the good old customs of his 
sires, he was never without his darling pipe in his 
mouth; it was essential to his very being; if he 
Omitted to light it, the very springs of his art were 
dried up; the more he smoked, the brighter his 
ideas and the more his genius throve in the subtile 





of his art ever appeared to him shrouded in wreaths 
of smoke. The intensity of his inspiration might , 
be calculated according to the density of his atmy 9. 
sphere ; and as we watched the curling smoke for mm. 
ing graceful halos around the composer’s brov’,, we 
exclaimed, “ Ah, to-day he is in the vein! ‘to-day 
the fickle muse deigns to smile upon her vot ary,” 


Potice to Correspondents , 

R. Nunn, Esq.—Lady Flower—their 8" sbscriptions 
are acknowledged with thanks. 

Subscriptions due at midsummer at’e requested to 
be forwarded to Mr. E.B. Taylor, “ ) fusical World” 
Office, 3, Coventry Street, Haymarket, by post office 
order, payable at Charing Cross. 

Subscribers are requested to give notice at the 
office of any irregularity in the delivery of their 
numbers; also, if it be their wish to discontinue 
the same, as it will be readily seen that till such 
wish has been communicated, they will be account- 
able for the usual amount of subscription. 

Correspondents should forwa.rd all communications 
relating to the current number, on or before Tuesday 
afternoon. 

H. Walker=-next week. 

Mr. White—we shall be glad to hear and to record 
the success of the enterprise, 

- Gardiner—his inquiry shall have place in our 
next, 

Fidelio—There can be but one opinion on the 
subject ; the torturing of the Stabat Mater into qua- 
dries is a specimen of the very worst taste, and ex- 
hibits a disregard for publi opinion by no means 
creditable to the parties, 

An Observer of Decorum—Is also an observer of 
indecorum, which every thinking, right-minded per- 
son will agree to condemn——the indecent publication 
alluded to by our two correspondents will however 
punish itself, for nobody will purchase a single copy. 

y other communications are necessarily = 
layed through the press of temporary matt: 





Works received for Review. 
Regollections of Scotland—Pianoforte fantasia— 
C. Czerny. Songs of Erin—F. N. Crouch. The 
Banks of the Wye—ballad—C. H. Caunter. John 
Weippert’s Royal Scottish Quadrilles—J. Weippert. 





and dedicated to Madame 
most celebrated Composers, Ancient and Modern, 


vapour that eddied around him; the tutelary god]. 


CLASSICAL MUSIC. 
W. 8S. BENNETT. rice for ro Pianoforte, composed 
icken, 48. 


Classical practice for Pianoforte Students, — ew 


Ww. S. penett, Nos. ) to7. os. 40% 6 
No. 1 ementi’s Sonata, . 40, 

2—Dussek’s gonata, from Op. 35, in C minor 

3—Haydn’r, Sonata, from Op. 71, in E flat 

4—G. F. "pinte’s Sonata, from Op. 3, in A) 

5—Cler enti’s Second Sonata, Op. 40, in B mu a 

6—J.* , Bach’s Sonata. No, 2 of the Suites — - 

7—W oelfi’s Introduction, pope and Sonata, ¢ . 25 

W. 8.,” dennett—‘‘In Radiant a ; 

sung by * Miss Birch. 
Pp Knight—Favourite Ballad, 


Spit” ack.” “J would Fwere a Fairy,” 
Provincial Concerts, &c., 





“ Ah, eould I call the 


Edition of the Pianoforte 
Correct Trments, of this celebrated 


Composer, edited by Cipriani Potter, No. 1 to 36. ieahie 
Sonatas, Rondos, and Airs for the Pi te, edited by 
Robert Be xnett. No,,1, Dussek’s Sonata, Op. 24,. 


a Fee ine ion of Sacred Musit-for a: Military Band,, 


. &e., a3. penfommed: 
from the Works of Handel, Haydn, &c. 4 
— the } Queen and Albert—First Set, by va 

ebb. 
Cov reyrry'& Hottie, 71, Dean Street, Soho, 


‘NEW SONCS 
PUBLIS) HED BY, RROUSE, 13, HANWA 
: ‘ee a ialwax STREET, 
“Here was my Home,” Miss Eliza Music, 
by EJ.) Lele waitten by Mi Cook, Mus 
“Tlove >to on the Dark Blue Skies.” 
music by EJ. Loder. ve Skies,” written by A Lady, 
Rony 1 20or Rosette,” written by Beranger, music by E. J. 
“If G old and Jewels e’ 
music by’ E. J. Loder. | Mine,” written by Beranger, 


“oe Th ’ . . 
a _ Gipsy Child,” written by Miss Eliza Cook, music by 


« Oh t he Merry Days when we were Y. “2 iti 
= by Miss Byron, music by E. J. tone wenanecs 


‘he y » 7 “ 
aaa pe mere Return,” written by W. Ball, music by J. 


“The . Brigand,” composed e ressly fo iubele 
u. Chum! ly (where also is published, Bennie Comk, 
Songs) “‘ Old King Cole,” « Legends of the Rotunda, &e. &c. 


SPLENDID MUSICAL ANNUALS. 
Classical and popular Musie, in Volumes, handsomely 
bound, and gorgeously illustrated ithography, 
printed in oll aaa + moth me to the atetn f 


- 











} of 
this beautiful art the most perfect specimens yet publis 
Arabesque, Elizabethan, and other styles Tf Siete 
Drawing, with exquisitely finished Portraits. 


, The Volumes already published are— 
THE QUEEN’S BOUDOIR, 
For 1841 and 1842, 
= an THE PIANO-FORTE ALBUM. 
olume of new Music, Fantasias, Airs with Variations, 
Quadrilles, Waltzes, March id Gallopades, 
popular Authors, price Twelve Shillings. + ee 
THE QUEEN’S BOUDOIR, 
For 1843, 
WITH NEW MUSIC AND NEW ILLUSTRATIONS, 
and containing upwards of One Hundred Pages of Musical 
= eee productions of the best Masters of 
e Age. 


THE COMIC MUSICAL ANNUAL, 
Consisting of Songs for Bn Drawing-room, viz. The Senti- 


&e 
with the famous “ Quadrille de Punch,” 


price 12s. 


London: Jeyyenys & NELsoy, 21, Soho Square, 
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THEATRE ROYAL COVENT GARDEN. 
This Evening, Thursday September 29th, 


Siete = =  amepieed (last time) Bellini’s Opera of 
d ? e Overture composed by C. Raper, + Mu- 
sical Director and Conductor, Mr. B sai ne 
NORMA. Miss A. Kemble; (her last appearance ‘ but one 
in that eharacter,) Pollio, Mr. W. Harrison; Flavius, Mr. 
Binge; Oroveso, Mr. Giubilei; Adalgisa, Miss Rainforth ; 
Gaulish Chiefs, Druids, Bards, Druidesses, &c. &c. 

Previous to the Comedy, the Band will perform Auber’s 
Overture to ‘‘ Les Diamans de la Couronne.” 

After which (Tenth Time) a New Comedy in two acts, (by 
Douglas Jerrold,) entitled GERTRUDE'S CHERRIES; or, 
Waterloo in 1835. Willeughby, Mr. Bartley; Vincent, 
Mr. Walter Lacy; Guibert, Mr. Diddear ; Jack Halcyon, Mr. 
Rarley ; Crossbene, Mr. Meadows; Alcibiades Blague, Mr. 
A. Wigan; Angelica, Miss Cooper; Mrs. Crossbone, Mrs. 
Humby; Gertrude, Mrs. Walter Lacy. 

To-morrow there will be no performance. 

On Saturday evening, Oct. 1, will be produced an English 
version of Rossini’s celebrated grand serious Opera, 

: SEMIRAMIDE. 

With entirely new Scenery, Dresses, anc! Decoration. Semira- 
mide, by Miss A. Kemble; Arsace, by Mrs. Alfred Shaw, 
from the principal Theatres of Italy, her 13rst appearance on 
the English stage. Assur, Mr. Guibilei; (roe, Mr. Leffler ; 
Idreno, Mr. Travers ; Shade of Ninus, Mr. J. Bland. 

After which (first times in this Theatre,) the k'arce of DEAF 
as a POST. 

Pd yp Aa. 4 oy Ad tg! of the Provost of Bruges,) 
itle YE’ E, will be re very Mon- 
day, Wednesday, and Friday. . tena: 

Miss Adelaide Kemble will perform every Tuesday, Thurs- 
day, and Saturday, until Christmas, when she will i‘inally 
7 a the pag 3 

akspeare’s play of THE TEMPEST is in preparation- 
The Box Office in Hart Street is open froae 10 till 4. 








SUBSCRIPTION CONCERTS. 
Season 1842. 


ym Committee for conducting thiese Con- 
= certs respectfully announce to the Nobil i n 
and the Public, that the first concert will take = heen hs 
QUEEN’S CONCERT ROOMS, HANOVER SQUARE, 
on Wednesday evening, October 26, 1842, wi1en will be 
erg & Choice selection from the works of Handel, 

= Mozart, Beethoven, Purcell, Dr. Aine, Spohr, 

ebbe, Storage, Rossini, and Callcott. 

Principal Vocal Performers. 


Miss Birch, 
Miss Rainforth, on Bassano, 
‘ rian’ 


Mrs. Alfred Shaw, — 
(From the principal theatres in Italy.) 
Mr. James Bennett, 
Mr. Manvers, : 
(Recently returned from America,) 
Mr. W. H. Weiss, 
and Mr. Henry Phillips. . 
Instrumental Solo Performers. 


Grand Pianoforte, Madame Dulcken, who wi'l Da 
a fantasia with full orchestral accompaniment ; «ind Violin, 
Mr. J. T. Willy; who will execute a solo with full orches- 
tral accompaniments. 

In the pete of the evening, the National Anthem will 
be sung by the following distinguished artistes, assisted by 
the ch Miss Birch, Miss Rainforth, Miss Miss 
Bassano, ~Miss Cubitt, Miss Steele, Miss Marshall, and 
Miss Solomons ; Messrs. James Bennett, Manvers, Horn- 
castle, Young, Harrison, J. Reeves, Stretton, Giubelei, 
W. H. Weiss, in, and Henry Phillips. 

The Band will be complete in every department, selected 
from the orchestres of the Philharmonic, Her Majesty’s 
Theatre, Ancient Concerts, &c. &c., and will consist of 30 
violins, 12 violas, 8 violoncellos, 8 double basses, 2 flutes, 
2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 
trombones, hycleide, serpent, drums, &c. &c. who will 
perform Beethoven’s celebrated “ Pastoral phony,” 
and Rossini’s overture “ William Tell.” The Chorus (as a 
guarantee for its efficiency,) will be supported exclu- 
sively by the whole of the Members of the LONDON PRO- 
FESSIONAL CHORAL SOCIETY. 

Band together, will 


The choral and instrumental 
amount to 
One Hundred and Pifty Performers. 
Leaders of the Band, Messrs. Cramer and Willy. fom, 
i Mr. Hedgley 


Mr. Brownsmith. Copyist and ‘Librarian 4 
Conductor, Mr. G. F. Harris, Director of the Professional 


Choral Society. : 
Non-Subscribers’ Ticket, 4s. to admit two, 7s. can be had 
of all the musicsellers in the metropolis, and of Mr. J. B. 
U 10, Augustus Square, Regent’s Park. 
o Concert will commence precisely at eight o’clock, 
and terminate at eleven. 





BERKSHIRE MUSICAL FESTIVAL: 
READING. 
R. BINFIELD has the honour of 


announcing that the Twelfth Triennial Musical Fes- 
tival will take place on THuRsDAyY, OcToBER the 6th, 1842, 


AT THE TOWN-HALL. 
In the Morning there will be a grand performance of Sacred 
Music, consisting of Rosst1’s celebrated StanatT MATER, 
Granp ANTHEM by MENDELSSOHN BARTHOLDY, and selec 
tionsfrom T#E Messiau, Mr. Binfleld’s Martyr of ANTIOCH, 
&c. Tocommence at Twelve o'clock precisely. And in the 
evening a Grand Miscellaneous Concert, to commence at 
Eight o’clock. 
incipal performers.—Madamie Caradori Allan, Miss Birch, 

Miss Dolby, Mr. Phillips, Mr. Hobbs, Mr. John Parry, 
Signor Giulio Regondi, Messrs. Cramer, Venua, Lindley, 
Harper, Lazarus, Baumann, Abbott, N. Binfield, W. Binfield, 
Goodwin, Reeve, Reinagle, Harper, jun., W. Cramer, Dando, 
Sharp. Organ, Mr. Binfield. Conductor, Mr. Harris. The 
Chorusses will be supported by the London Professional 
Choral Society, &c. 

A Subscriber of Ten Guineas will be entitled to Twenty-five 
Tickets. A Subscriber of Five Guineas will be entitled to 
Twelve Tickets. Single Tickets, 10s. 6d. each. 


N.B. A Fine Organ, by Gray, will be erected for the occa- 
sion—and will be for sale after the Festival. 


MR. WILLY 


Begs to announce to his Friends, Pupils, and Mvustcau 
AMATEURs generally, that he will commence, on Wednesday 
Evening next, October 5th, 1842, a Series of PRACTICAL 
MEETINGS, at Mr. Hill’s Music Warehouse, No. 28, Regent 
Street, two doors from Piccadilly. 

The works of the following most admired Authors will form 
the principal part of the Selections for practice— Haydn, 
Mozart, Beethoven, Mendelssohn, Weber, Spohr, Romberg, 
Onslow, Fesca, Rossini, Auber, Lindpaintner, Marschner, 
W.S. Bennett, G. A. Macfarren, H. Westrop, J. H. Griesbach, 
Edward Perry. Including their Sinfonies, Overtures, Trios, 
Quartets, Quintets, &c. 

Thefirst Series will consist of Srx ForTNIGHTLY MEETINGS, 
commencing at Eight o’clock, and concluding at Eleven. 

Mr. Willy will be happy to receive, as early as possible, the 
names of those gentlemen who may wish to subscribe, Fur- 
the." particulars may be obtained of Mr. Willy, at Mr. Hill’s 
Music Warehouse, 28, Regent Street. 











MUSIC OF THE FESTIVALS. 
ANDEL’S ORATORIO OF THE 


MESSIAH, adapted from the original Score, with an 
Accompaniment for the Organ or Pianoforte. New Edition, 
with Portrait, Sketch of his Life, and Scripture references to 
the words. Edited by Dr. Carnasy. Full size, bound in 
cloth, price 15s. 


HANDEL’S ORATORIO, JUDAS MACCA- 
BEUS, newly-arranged by Dr. Carnaby, uniform with the 
above. Price 15s. 


HANDEL’S SONGS, DUETS, AND TRIOS. 
A selection from his most Popular Oratorios, in 4 volumes, 
each volume containing upwards of 30 Vocal Pieces, newly 
arranged, with an eranty nd for the Pianoforte or 
Organ, by Dr. CaRNABY. ice 15s. each, 


HAYDN’S ORATORIO, THE CREATION, 
adapted from the original Score, with an Accompaniment for 
the Pianoforte or Organ. New Edition, with Portrait and 
Sketch of his Life. Price, bound in cloth, full size, 15s. 


*,* The Songs, Duets, or Trios, from the above may be 
had singly, applicants for which, or any of the Oratorios com- 
plete, should particularly ask for “‘CarnaBy’s Eprrion,” and 
state the Publisher. 

*,* Catalogues Gratis, or Postage Free. 

London: Z. T. Purpay, 45, High Holborn; and to behad 
of all Music and Booksellers. 








H. PAPE’S 
PATENT, GRAND, SQUARE, SOFA, TABLE, 
AND CONSOLE PIANOFORTES, 


No. 106, New Bonp StrReEeEr. 


HESE INSTRUMENTS possess the immense advantage 
of having a very powerful ‘tone in a very small size, and 
the frame being of solid cast iron, they contain little wood in 
the construction of the case; this renders them particularly 
well adapted to bear any climate, The tuning pins work in a 
solid block of iron instead of wood, and it is therefore impos- 
sible for them to give way. : 
Monsr. de Glimes from the Conservatoire, Brussels, will 
attend at No. 106, New Bond Street, on Tuesdays, Thursdays, 
and Saturdays, between the hours of 4 and 5 o'clock, to give 
the public an opportunity of hearing Mr. Pape’s instruments, 
when the visits of amateurs will be esteemed an honour. 





Just Published : 
SIX SONGS, 
With English and German words, 
BY WILLIAM STERNDALE BENNETT, 
Price 10s. 


Also, 
SUITE DE PIECES, Op. 24, dedicated to Mrs. Anderson, 
by the same Author. 
CoventTRY & HoLuiER, 71, Dean Street, Soho. 


~ CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 
TRECEAR AND LEWIS, 
96, CHEAPSIDE, 
Bs to call the attention of Country 
Brass Band Masters, and others, to their new list of 


prices, for the above useful and perfect instruments, being 
more than 25 per cent. cheaper than those of any other 


house. 
PRICES OF INSTRUMENTS. 4 
8. a, 
Cornopeans, super. with 6 Crooks, Mouthpiece,&c 2 12 6 
Do. 0. with case ...... 3 30 
Do. Best, with Shake Key, &e. .. 3 13 6 
Do. do. extra finished, with Case 4 4 0 
Do. do. do. English Pistons .. 4 14 6 
Do. do. German Silver mounted 
with crooks and casé..........0.sse005 5 5 0 
Do. do. English do. do.....6 6 
Do do. o. Copper or Brass 
Pn aA A OR Rt Ae GR Ey oP 7 70 
0. Tenor with crooks .......... 4 40 
WTS BION: 50s 556.00 6655:0h vedi cocetesdecssise 4 40 
Trombone........ RED oS uid eee baa es wees eset 110 
Tenor........ BD. vdee gy awertcerevewsdenen 1 17 6 
MG. ie dante Res (Ab caad: evMeneneesoee sum 220 
Bass ........ a deuvveavveecrelveweuyies 2 12 6 
Do. AMPTOVOR GS] ..cccesccccccccssovcccee 3 30 
Bass Horns, 9 Key8 .........cseeseccssecccees 6 60 
Ophicleide 9 Reys, .....0ccc. ccccccccccccccce 4 16 0 
UR BAYS occcccsiccccccccecccscvctecs (ace 
Drwins, Bass, Pi... ..cccsccccccscccccsccece 4 40 
DO. GOs: OMNIS ance ceccoccccccccegecccs 5 5 0 
Do. do. painted with Arms, &c. .......... 6 60 
Clarionets, 6 Keys, Ivory Tip B. C. or E6...... 1 60 
Do. 0. do. Rs, eavucenesi 1 10 0 
Do. 10 do. do. eee reer 1 15 0 
Do. 12 do. do. TD cdevevecee 2 260 
Do. 13 do. do. NTs bance cccon 2 10 0 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do. do. do. extra mounted, Tips,&c... 2 12 6 
Do. do, do. Ebon do. 3.30 
Do. do. do. do. Silver Rings, 
Tipe ONE OGG 6s iss pc0ccswcdocscceces 5 50 
Do. do. do. Silver Bands, &c........... 6 60 
Do. do. do. do. extrachased Bands.... 7 7 0 
Do. do. do. the best thatcanbemade.. 8 8 0 


N.B.—Second-hand Instruments always on Sale. 


USICAL EDITOR. —A Gentleman 

Beye by study and extensive experience, respect 
fully offers his assistance to AMATEURS wishing to pub- 
lish their compositions, and to PROFESSIONAL PER- 
SONS, a for the press, whose occupation 
in teaching or otherwise precludes the requisite attention 
to such onerous duties. 

The Advertiser has devoted much time to the prepara- 
tion of musical works, and to the careful conduct of them 
through the | pivee ; he, therefore, flatters himself that he 
will be found useful to parties who may feel disposed to 
avail themselves of his services. ‘erms moderate. 
Address post-paid to A.Z. Chappell’s Music Warehouse, 
50, New Bond Street. 


TENOR SINCER. 
Wanted in Ely Cathedral, a Tenor Voice, 


of good Compass and Quality. None need apply who 
cannot read Music well at sight. All letters to be addressed 
post-paid to Mr. James, Organist, Ely. 


DANCING. 


ANCING TAUGHT, in the first style of fashion, by 
Mr. WILLIS, 41, Brewer-street, Golden-square. Private 
lessons at all hours to ladies and gentlemen of any age wish- 
ing privacy and expedition. An evening academy on Mon 
days and Fridays. A juvenile academy on Wednesdays and 
Saturdays. Acard of terms may be had on application as 


above. 














London :—E. B. TaYtor, at the “‘ Musical World” Office, 
8, Coventry Street, Haymarket. Sold also by G. 
VICKERS, 28, Holywell Street, Strand; HamiLron and 
MULLER, 116, George Street, Edinburgh; J. MiTcHE- 
son, Buchanan Street, Glasgow; an all Music and 
Booksellers. Printed and published by WILLIAM 
Epwanrp TARBucK, of No. 34, Skinner Street, in the 
Parish of St. James, Clerkenwell, at the Office of Joun 
BLAcKBuRN, No. 6, Hatton Garden, in the Parish of 
St. Andrew, Holborn, both in the County of Middlesex. 
Thursday, September 29, 1842. 








